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work of the War Department in providing 
helmets and body armor for our troops in 
France. The present collection includes 
the various defenses which had been 
adopted by the English, French, and Ger- 
man governments; also a series of experi- 
mental European models which are of 
interest as showing lines of possible develop- 
ment in armor. We are also permitted 
to exhibit a number of the experimental 
types of armor which were prepared in 
the Museum under the auspices of the 
Ordnance Department and of the Armor 
Sub-Committee of the Council of National 
Research. The present specimens, accom- 
panied by descriptive labels, will be 
exhibited in Gallery H7, where they may 
be compared instructively with the armor 
which was used in European trench warfare 
during the seventeenth and eighteenth 
centuries. 

One may note in passing that the alloys 
used in making armor in the United States 
improved in a very encouraging way during 
19 18: the earlier helmets resisted an alloy- 
jacketed bullet of 230 grains, traveling at 
the rate of 600 feet a second; at the end of 
the war a helmet of similar weight could 



be made to resist a similar testing bullet at 
900 feet a second — which represents a gain 
of one-third in ballistic efficiency. B. D. 

Decorative Arts. Among the pur- 
chases shown this month in the Room of 
Recent Accessions is an Italian arm-chair 
in the style of Louis XV, a fine example of 
eighteenth-century Italian interpretation 
of French styles. The chair is more pleas- 
ing in its proportions and the ornamenta- 
tion in better taste than is common in 
furniture of this kind. The framework 
of carved wood retains its original gilding; 
the red velvet with which the chair is 
upholstered is of the period but is not the 
original covering. 

During the Victorian Era so many 
horrors in household gear were perpetrated 
that we are apt to forget that the age was 
not wholly sterile in the arts of decoration. 
Of uncommon merit, not only in design but 
in the skilful use of color, is the glass chan- 
delier dating about 1830-40, which now 
hangs in the Room of Recent Accessions. 
The chandelier came from an old New York 
house, since destroyed, and was presumably 
imported from England. J. B. 



NOTES 



Another series of museum 

CONCERTS. Through the generosity 
of friends of the Museum and of the public, 
another series of four concerts is being given 
in the entrance hall of the Museum at 
8 o'clock on four successive Saturday even- 
ings, March 8, 15, 22, and 29. The first 
two of these concerts are the gift of John D. 
Rockefeller, Jr.; the third, that of Michael 
Friedsam, head of the house of B. Altman 
and Company; the donor of the fourth re- 
quests that his name be withheld. Like the 
earlier series, these are being rendered by 
a symphony orchestra of fifty-two per- 
formers under the leadership of David 
Mannes, and are free to the public with- 
out tickets. 

On the days when they occur, the Mu- 
seum will be open continuously from 10 a.m. 
to 10:45 p.m., giving visitors an opportunity 



to see the collections as well as to listen to 
the music, and the restaurant will be open 
until 8 p.m. 

Talks on Prints. The public is in- 
vited to attend a series of twelve informal 
talks about Prints in General, which will 
be given by the Curator of Prints in the 
Print Room, beginning Thursday, March 
13, and continuing each Thursday there- 
after during March, April, and May, at 
three o'clock in the afternoon. The talks 
will be most informal in nature, and, in 
order that the largest number of people 
may be interested, will so far as possible 
avoid discussion of or reference to the 
technical aspects of print making. The 
idea of the series is to bring out in conversa- 
tional form the importance of prints as 
pictures rather than as etchings or engrav- 
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ings and to show their great interest as 
records of human life and thought — in 
short, to use an analogy, to emphasize 
their literary merits and their historic 
value rather than their grammatical 
structure. The titles of the several talks 
are as follows: 

March 13 What Prints Are 

20 The Origins 

27 Technique (intaglio) 
April 3 Technique (surface) 

10 Technique vs. Artistry 

17 The Normal Forms — purposive 

24 The Abnormal Forms — purpose- 
less 
May 1 Values — of various kinds 
8 Interesting vs. Beautiful 

15 The Mirror of Life 

22 Art in Life 

29 What of it all? 

Each talk will last about forty minutes, 
and it is hoped that after it is finished there 
may be a general conversation between the 
public and the members of the Print Room 
staff on the topics that have been discussed. 

Engraved Ornament and Patterns 
for Craftsmen. It is proposed to hold 
in April in the Print Galleries an exhibition 
of engraved ornament and patterns for 
craftsmen. 

American Water-Colors on Exhibi- 
tion. An exhibition of water-colors and 
drawings by American artists of recent 
times has been installed in Gallery 25, 
replacing the sixteenth- and seventeenth- 
century drawings which have been shown 
there for several months. The exhibition 
includes the excellent series of water-colors 
by Homer and Sargent and of drawings by 
Davies, with examples of La Farge, Hassam, 
Dougherty, and others from the Museum 
collection. In addition, several water- 
colors by Maurice B. Prendergast and John 
Marin have been borrowed for the occasion, 
the Prendergasts being the property of 
John Quinn and the Marins being lent 
anonymously. 

Japanese Prints Exhibited. The col- 
lection of Japanese prints in Room H 1 1 



has been changed, the so-called primitives 
having made room for actor-portraits by 
Shunko, chiefly taken from the fine speci- 
mens acquired last summer and not yet 
shown. The lovers of Japanese prints 
will find it interesting to study the differ- 
ence in style between these Shunko actor- 
portraits and the Shunshos lately in the 
Room of Recent Accessions. The similar 
Shunyei prints will be put on exhibition 
later. 

The Museum Library and the Tex- 
tile Study Room. For the greater con- 
venience of students and designers, the 
Library of the Museum and the Textile 
Study Room will be kept open until further 
notice on Saturday afternoons till shortly 
before 6 o'clock, the closing hour of the 
Museum. 

A Salver by Thomas Hamersly. 
Thomas Hamersly was a noted silversmith 
of the New York of the middle of the 
eighteenth century. Not only was he a 
silversmith, but a shrewd investor, putting 
his savings into real estate which, in the 
course of the development of Manhattan 
Island, immensely increased in value. 
His descendants today are numbered 
among the wealthiest and socially most 
important families of the city. Among 
his patrons were churches and wealthy 
Knickerbockers. There was about his 
silver a dignity which endeared it to col- 
lectors. He made the alms basin given by 
John Troup to "Grace Church in Jamaica 
on Nassau Island, in the province of New 
York May y e 1, 1761." This was the 
church established in 1656 largely by 
colonists from Hempstead, who were 
Independents or Presbyterians. By the 
Military Act of 1693 it was enacted that 
"there shall be called, inducted and estab- 
lished a good, sufficient Protestant minister 
. . . within one year ... to have 
the care of Jamaica and the adjacent towns 
and farms. . . . And . . . there 
shall be annually assessed ... for 
each minister, £60 in country produce at 
money price." Through the help of a 
church building act passed in 1699, this 
house of worship was built at Jamaica. 
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Judge Clearwater recently added to his 
collection of American colonial silver 
which is lent to the Museum, a beautiful, 
massive salver made by Hamersly, thirteen 
inches in diameter, with an elaborate 
curved and moulded rim ornamented with 
a shell and scroll border, three curved, 
ornamented, moulded feet, and weighing 
thirty-eight ounces. It was made for 
Gerardus Beekman, a distinguished and 
opulent member of that old New York 
family, and bears his initials. It remained 
the property of his descendants until 
January of the present year, when it be- 
came the property of Judge Clearwater. 



of the basement of Wing H. A similar 
collection of European furniture, mainly 
English and French, has lately been put on 
exhibition in the corresponding gallery to 
the south, supplementing the larger collec- 
tion of European furniture of the seven- 
teenth and eighteenth centuries which for 
several years has been shown in Wing F, 
now called the Pierpont Morgan Wing. 

The south basement corridor in Wing H 
has been divided by partitions so as to 
form four alcoves or rooms. In the first 
of these, at the east end of the corridor, are 
shown examples of seventeenth- and early 
eighteenth-century English furniture. The 
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SILVER SALVER BY THOMAS HAMERSLY 



Upon its bottom is the following inscription 
in letters of the period — ■ 

W. 

B. 

G.M. 

1751. 

E. B. 1798, 

E. M. L. 1828. 

E. M. DeP. 1878. 

Inscribed upon its face is E. M. L. in 
ornamental script. Hamersly had two 
marks, one T. H., script capital letters 
in an oval, the other T. H. shaded Roman 
capitals with a pellet between in a rectan- 
gle. Judge Clearwater's salver contains 
both marks. It is exhibited with his 
collection in Gallery 22 on the second floor. 

New Installation of European Fur- 
niture. In a previous number of the Bul- 
letin reference was made to the installa- 
tion of a supplementary collection of Amer- 
ican furniture in the north corridor space 



adjoining alcove is devoted to English 
furniture of the eighteenth century, for 
the most part of the period of Chippendale. 
An effective background is afforded by the 
paneling of a room in the style of Abraham 
Swan. The elaborate carving is gilded, 
and the remaining parts of the woodwork 
painted green. Space did not permit the 
entire room to be set up, but enough is 
shown to give a good idea of this beautiful 
interior. In the next alcove are a few 
pieces of English furniture of the later part 
of the eighteenth century, in the style of 
Adam, Hepplewhite, and Sheraton. The 
remaining space is devoted to furniture 
of the Directoire and Empire periods. The 
furniture here is mainly French or Italian 
and includes a richly ornamented bed and 
other pieces given by Captain and Mrs. W. 
G. Fitch, in memory of Clyde Fitch. From 
the same source were received the painted 
wall panels which are said to have come 
from Malmaison. 

The fact that these exhibits are shown 
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in the basement of the Museum does not 
mean that they are inferior in quality to the 
furniture exhibited in Wing F. It means 
that the collection of furniture has outgrown 
the limited space at present available for 
its exhibition. It is highly regrettable 
that our important collections of English 
and American furniture must be divided 
and exhibited in parts of the Museum so 
widely separated as the basement of 
Wing H and the second floor of Wing F, 
but at least most of the furniture can be 
shown in this way, and visitors given access 
to material which otherwise would be in 
storage. 

Annual Meeting of the Trustees. 
At the regular meeting of the Board of 
Trustees, held February 17, the three out- 
going members of the Class of 19 19 — 
Francis C. Jones, George Blumenthal, and 
Howard Mansfield — were reelected as the 
Class of 1926. 

The following officers and committees 
were elected for the year ending February 
29, 1920: 

OFFICERS 

President Robert W. de Forest 

First Vice-President . Elihu Root 
Second Vice-President . Henry Walters 
Treasurer .... Howard Mansfield 
Honorary Librarian. . William L. Andrews 
Secretary Henry W. Kent 



EXECUTIVE COMMITTEE 

Robert W. de Forest^ 

Elihu Root / 

Henry Walters > Ex-officio 

Howard Mansfield I 

William L. Andrews ) 
Edward D. Adams Henry Clay Frick 
George F. Baker Edward- S. Harkness 
George Blumenthal William C. Osborn 
Daniel C. French Samuel T. Peters 

FINANCE COMMITTEE 

Edward D. Adams, Chairman 
George F. Baker George Blumenthal 
Henry Clay Frick Henry Walters 
The Treasurer {Ex-officio) 

AUDITING COMMITTEE 

V. Everit Macy, Chairman 
. P. Morgan Lewis Cass Ledyard 



Membership. At the meeting of the 
Board of Trustees, held on Monday, 
February 17, David Mannes was elected 
an Honorary Fellow for Life. The follow- 
ing persons, having qualified for member- 
ship in their respective classes, were elected: 

FELLOW FOR LIFE 
Duncan B. Harding 

SUSTAINING MEMBERS 

Frederick T. Fearey 
C. 1. Stralem 
A. F. Troescher 

One hundred and nine persons were elected 
Annual Members. 



LIST OF ACCESSIONS AND LOANS 



FEBRUARY, 1919 

CLASS OBJECT 

Antiquities — Egyptian *Alabastron and terracotta dish, from 
Medum 

Antiquities — Classical ^Geometric jug, small undecorated vase, 
and four Greek terracotta statuettes 
(one fragmentary) 

Arms and Armor Eighteen pieces of modern armor, English, 

(Wing H, Room 7) French, German, Belgian, and American 



(Wing H, Room 7) Breastplate, Italian, modern. 

' Not yet placed on Exhibition. 
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SOURCE 
Gift of Henry S. Washington. 

Gift of Henry S. Washington. 

Gift of Ordnance Depart- 
ment, U. S. A., through 
Chief, Engineering De- 
partment. 

Gift of Gio Ansaldo. 



